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Abstract

Lithuanian readers can enjoy the translations of fairy tales by the Latvian authors
Karlis Skalbe, Anna Sakse, Margarita Staraste, Imants Ziedonis and Juris Zvirgzdins.
Literary fairy tales and their translations make interesting material for study; also, it is
intriguing to consider how texts written for Latvian children are perceived by Lithuanian
children.

The aim of this study is to find out what language conformities and peculiarities
have been taken into consideration in the process of translating Latvian literary
fairy tales into Lithuanian. Attention is focused on one of the proper name groups -
anthroponyms, as well as appellatives related to them - phytonym:s.

The study material includes the cycle of fairy tales “Flowers: Fairy Tales” by Anna
Sakse and their translation into Lithuanian (translator Renata Zajanckauskaite). The
study has been carried out by contrastive analytical, descriptive and interpretation
methods. Mainly fairy tales with certain discrepancies between the anthroponyms and
phytonyms in the source and target languages were selected for the present analysis.

The analysis allows to conclude that the anthroponyms and phytonyms used by
the author reflect the cultural environment of various countries of the world. Anna
Sakse links anthroponyms with phytonyms either directly (the words can be either
actual people’s names or personified appellatives) or in a more or less indirect manner.
In the translated fairy-tale texts the reader can find the same anthroponyms and/
or phytonyms as in the source text, however, one can identify also cases of cultural
substitution. Sometimes the choice of a different personal name can be justified by
the fact that the gender of the word differs in Latvian and Lithuanian, and therefore a
literal transfer is not possible. The cycle contains fairy tales that have been translated
into Lithuanian not because their phytonyms match but because of the development
of the plot or associations implied.

Key words: anthroponym, phytonym, literary fairy tale, Latvian literature,
Lithuanian translation

Introduction

There is a number of publications, including fairy tales, addressed to various
age groups (children and young people being among them) that are translated and
published in Lithuanian (see Gaizlns, 2008; Kvasite, 2008, to find out more about
the translations of Latvian literary works into Lithuanian). For instance, since 1990




five folk and seven literary fairy tale books have been translated from Latvian and/
or repeatedly published. Some of them have been written by well-known Latvian
fairy tale authors such as Karlis Skalbe (Pasakas — Lith. Pasakos. 2007, containing 57
fairy tales), Anna Sakse (Kaléjdéls Kaspars — Lith. MilZzino Sauksmas. 1993; Pasakas par
ziediem - Lith. Pasakos apie géles. 2005), Margarita Staraste (Zili brinumi zala darza
— Lith. Stebuklai zaliam darze. 1998), Imants Ziedonis (Krdsainas pasakas - Lith.
Spalvotos pasakos. 2006); some tales belong to the pen of not so popular writers, for
instance, Juris Zvirgzdin$ (Tobiasa blénu stasti — Lith. Tobijo paistalai. 2006). Literary
fairy tales and their translations make a stimulating material for study; also, it is
interesting to examine how Lithuanian children perceive texts that originally have
been written for Latvian children.

Aim of the study, materials and methods

The aim of this study is to find out language conformities and peculiarities in
the Lithuanian translation of the fairy tale cycle by Anna Sakse Flowers: Fairy Tales
(Pasakos apie géles).Sinceitisimpossible to coverall characteristics of the translation
in one article, the author shall focus on one of the proper name groups - personal
names (anthroponyms), and appellatives - plant names that are related to them
(phytonyms?". Each fairy tale in the cycle is dedicated to one or several personified
flowers, therefore it is of great interest to analyse the personal names given to the
fairy tale characters to see and compare how the translator has reconstructed them
in Lithuanian?.

This study is based on literary onomastics, i. e., the theory and practice of using
anthroponyms, toponyms and other proper namesinfiction. Literary anthroponyms
have a specific function: they characterise story characters, relationships between
them, they give a locally temporal characterisation, etc. (Bormane, 2006, 14).
However, so far relatively few studies have been carried out on the translation of
anthroponyms.The theoretic statement that anthroponyms (as well as other proper
names) need not be translated in fiction but only adapted to the grammatical
system of the target language is too simplified and not always applicable or even
grounded. “Reproduction of anthroponyms in a literary text cannot be examined
separately from the introduction of the word in the original; that is why both
the translator’s strategy and the hierarchy of equivalents in reproducing literary
proper names are closely linked with the author’s intentions. The translator’s tasks
(for instance, when translating fairy tales, children’s books, different literary texts)
include also developing the ability to sense connotations related to proper names”
(Bormane, 2006, 16). Grammatical transfer of a word that has been purposefully
chosen or coined by the author and has a symbolic meaning, accentuating some

' In Latvian, a phytonym is a proper name that denotes a particular plant (usually, a tree) (VPSV

2007, 114), however, this term is also used to refer to appellatives - plant names - in other sources
(Griténiené, 2006).

A Bachelor Paper on the above-mentioned theme was presented in the University of Siauliai
(Valutyte, 2007).
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peculiar traits of a character or other features etc. would only result in a loss of the
meaning. Theoretic studies and translation practice lead towards several methods
for reproducing proper names. After analysing Latvian translations of Alexander
Pushkin’s works, Bormane describes and uses several reproduction types offered
by Jermolovica: 1) direct transfer of the initial form of the word into the translation;
2) choice of an onomastic equivalent (transcription, transliteration or a traditional
equivalent); 3) translation with a comment; 4) specified translation (an onomastic
equivalent is specified with the help of one or several explanatory words in the very
text); 5) descriptive translation (the meaning of the proper name is reproduced
with the help of a common noun or a phrase); 6) transforming translation (another
proper name is used) (Bormane, 2006, 14-15). This method can be partially
compared to cultural substitution, i. e., a method “that is used in the translation
process in order to describe an unknown object, a phenomenon or a process
mentioned in the source text: the translator uses a functionally similar name of
the realities, descriptions etc. existing in the target language..” (VPSV, 2007, 198).
The above method becomes especially important when the story is telling about a
foreign cultural environment or when unknown reality and names connected with
it come into play, these being hard to reproduce in another language. Several of
the methods mentioned have been used in the Lithuanian translation of the fairy
tales by Anna Sakse.

To carry out the present study contrastive analytical, descriptive and
interpretation methods were used.

Results

Material of the study: Flowers: Fairy tales by Anna Sakse. The cycle Flowers:
Fairy Tales comprises 33 fairy tales (1966): Sniegpulkstenite (Snieguolé)®, Forsteriana
(Forsteriana), Pienenite (Piené), Kirsis (Vysnia), Cakausitis (Kiaulausiukas), Narcise
(Narcizas), Hiacinte (Hiacintas), Zaka kaposti (Zuikio kopaustai), Jasmins (Jazminas),
Persijas cerin$ (Persijos alyva), Vijolite (Kvaputé), Magone (Aguona), Lapsaste (Lapiy
uodegos), Kurpites (Kurpelés), Kamélija (Kamelija), Saulgrieze (Saulégrqgza), Lotoss
(Lotosas), Naktsvijole (Raganiuké), Czi-Czina (Czi Czina), MeZaroze un Ritavéjs
(ErskétrozZé ir Ryto Véjas), Lauzta sirds (Sirdelés), Gladiola (Gladiolés), Puku zirnitis
(Zirniukas), Titenis (Vijoklis), Sausziedis (SausazZiedis), DzequZasara (Gegutés asaros),
Udensroze (Vandens lelija), Lilija (Lelija), Orhideja (Orchidéja), Balzamine (Balzamina),
Grandtkoks (Granatmedis), Peonija (Pinavija), Magnolija (Magnolija).“Noticing many
similarities between natural and social phenomena (Titenis, Sausziedis) as well as
characteristics of flowers, birds and trees that appear also in the nature of a human
being (Dzeguzasara, Vijolite) Anna Sakse draws the two worlds closer. The border
between them has been left open, and the relationships between the real and
fantastic get diffused (Pienenite), thus giving birth to associations and subtexts,

*  The name of the respective fairy tale from the Lithuanian edition is given in brackets (2005).




and literally implementing the idiom “flowery speech” (Daneberga, 1990, 107). Each
of the tales has an original interpretation of the origin of various flowers or other
blooming plants (bushes, trees) and their names.“Outer resemblance relates flower
fairy tales by Anna Sakse with aetiological folk tales and legends explaining the
origin of various natural phenomena. Not only in legends, but in the writer’s fairy
tales, too, do unseen flowers start blossoming in places where heroes have died in
a futile attempt to attain their aims they have been striving for” (Daneberga, 1990,
108).

The writer tells us about plants of local origin and foreign or exotic plants.
The different cultural environments are revealed through anthroponyms as well
as plants symbolising realities of a particular nation and its environment. “One
can come across stories and motives from both Latvian and foreign folklore (for
instance: Naktsvijole, Puku zirnitis, Persijas cerins, Kurpites, Hiacinte and Narcise);
characters from wonder fairy tales, for instance, dwarfs in the tale Kurpites or a
dragon in Persijas cerins)..” (Daneberga, 1990, 108). The visual image of the book is
the first to capture the reader’s attention. Both the Latvian and Lithuanian editions
analysed have been illustrated with photographs whereas the original edition in
Latvian contains illustrations by the famous Latvian painter Karlis Stnins.

The first edition of the fairy tales by Anna Sakse in Lithuanian was published in
Lithuania in 1969 under the title Pasakos apie géles; the second edition came outin
2005. It was translated by Renata Zajanckauskaité, an experienced translator, who
admits she is a fan of the fairy tale genre (she has also translated fairy tales from
French) and considers the author’s rich and beautiful language a decisive factor
for the selection of a text (Kanopkaité, 2009). The flower tales appear to be a lucky
choice.

Part of the fairy tales are easily perceived and understood by children; some of
them tellabout children, forinstance, Cakausitis, Pienenite, Zaka kaposti, Puku zirnitis,
Kirsis. The rest, on the other hand, are addressed to various age groups, therefore
before choosing a fairy tale one should consider both the text and the addressee.
In this study the correlation between the plot of the tale and the addressees’ age
group shall not be considered specifically. The main interest of the researcher lies
in the choice of anthroponymes, their relation to phytonyms in Latvian and the ways
they are depicted in the Lithuanian translation.

Anthroponyms and phytonyms of foreign origin. When analysing the Latvian
text and its translation into Lithuanian, one can see that the greatest challenge is
posed by the gender difference between the anthroponym and phytonym (i. e.,
appellative). The differences can be seen in the fairy tales that have phytonyms of
foreign origin: Narcise (PZ, 38-43)* and Hiacinte (PZ, 44-49). The main characters of
both fairy tales are boys — Narciss un Hiakints:

4 PZstands for Pasakas par ziediem and PG for Pasakos apie géles; the abbreviation is followed by the
page number.




Kad upes dievam Kefisam un nimfai Leiriopei piedzima dels Narciss, vini nevaréja
vien nopriecaties par skaisto, veseligo bérnu. — Manu baltvaidzit, manu spulgacit,
manu sproggalvit, — ta Leiriope milinadamas sauca savu zénu (PZ, 39).

Kadreiz likas, ka nav tadas varas, kas spetu iedragat dieva Apolona un valdnieka

déla Hiakinta draudzibu (PZ, 45).

The personal name Narciss has originated from the Greek language: “Narkissos
[gr.: narké ‘sleep, numbness...] - myth. a young man renowned for his beauty who
saw his own reflection in a pool, madly fell in love with it, and wasted away to
death; a flower called narcissus grew in that place” (Silins, 1990, 246). The name
of the second man also comes from the Greek language: “Hiakints (-k : c-) gr.
Hyakinthos - a beautiful young man and lover of god Apollo who, as the myth tells,
was accidentally killed by Apollo when he was throwing a discus; a sweet-smelling
flower grew from his spilt blood” (Silins, 1990, 153). The plants that grew after the
death of both young men have been used in the feminine forms (obviously, the
Latvian nomenclature word for flower puke has influenced this approach). Yet, it
should be acknowledged that the name of the flower Narciss is never mentioned
in the text (either Latvian or Lithuanian); it is related to the personal name only in
a descriptive way:

.. lai nezustu Narcisa piemina, iestadija vina bojaejas vieta puki, kas uzziedéja balta

ka Narcisa vaigs (PZ, 43).

The ending of the other fairy tale contains a phytonym:

Apolons, neieguvis Dafni, arvien veél juta greizsirdibu pret Hiakintu. ..

svecites uzziedéja ka pukes un liesmu vieta virmoja smarZas, spécigas ka

neizdzivotas jaunibas sauciens péc laimes. Hiacintes (PZ, 49).

In Lithuanian, however, the origin of both Greek anthroponyms and phytonyms
correspond: the word Narcizas (PG, 37-43) and the name of the flower narcizas;
similarly, Hiacintas (PG, 44-49) and hiacintas. That is why there are no difficulties in
reproducing them in the translation.

As it can be seen from the fairy tales referred to before, the “geographical
homeland” of Anna Sakse’s stories varies: it is Uzbekistan for Forsteriana, India
for Lotoss, Japan for Kamélija etc.) (Daneberga, 1990, 108). The characters have
been given not only actually existing names of foreign origin but also personified
appellatives. For instance, the phytonym lotoss that comes from the Greek word
I6tos has been used for the above purpose in the fairy tale Lotoss (PZ, 106-111).
This is the name given to a water plant that is kindred to water lilies and has large
leaves and magnificent blossoms (SV, 1999, 444). The fairy tale tells about a girl
who has been given this name, however, there is a grammatical contradiction since
in Latvian lotoss is a masculine noun (most probably the choice of the name is
connected to the splendour of the blossom and the places where the plant grows).




Tveiciga vasaras nakti radZas meita Lotoss izgaja pils darza pastaigaties (PZ, 107).

Itis hard to understand from the text how the anthroponym has been inflected.
Judging from the various forms of inflections used throughout the text, it could be
either a masculine noun of (i)o- origin or a feminine noun of i origin. Sometimes it
is an undeclinable word - this is the case when it is used in a group of words where
the basic component is inflected:

- Es naku, es steidzos, es tulit basu pie tevis, — bija princeses Lotoss pédéjie vardi ..

Kops ta laika Ganga saka augt puke, kas atgadina princesi Lotosu .. (PZ, 111).

In the text of the Lithuanian translation Lotosas (PG, 104-109) there is neither
grammatical nor notional unconformity (in Lithuanian the phytonym lotosas is a
masculine noun) since the translator has given the character a phonetically similar
name that has no etymological relation: radZos dukté Lota (PG, 104) [the daughter of
rajah Lota], gélé, kuri primena princese Lotq (PG, 109) [a flower resembling princess
Lota].

As the female name Lote has originated from the name Sarlote, which, in its turn,
comes from the male personal name Sarls, derived from Karls from Ancient High
German karl “a decent man’, also Frank carel “a man” (Silins, 1990, 220; 300; 191),
the direct link with the cultural environment described in the fairy tale has been
lost. However, it is not the most important aspect in this case. The name of princess
Lota (the dictionary of Lithuanian personal names does not enlist this shortened
form) sounds alien; there is only a formal closeness between the anthroponym and
the phytonym. However, since the name is shorter this kind of substitution allows
Lithuanian readers, including children, to perceive the text more easily.

Conformities between phytonyms of local and foreign origin. The
motivation of using the phytonym of foreign origin in the fairy tale Gladiola (PZ,
146-151) is not rooted in the characters' names but in their occupation. There is a
difference between the appellatives in Latvian and Lithuanian. The fairy tale tells
about two young men - Teress and Sevts - who became gladiators and were later
killed because of rebelling. From the swords that they stuck into the ground there
grew flowers:

.. zemé iedurtie zobeni saka zalot, tiem paradijas pumpuri un uzplauka ziedi. Sis

pukes nosauca par gladiolam (PZ, 151).

The name of the flower comes from the Latin word gladiolus “a small sword”
(after sword-shaped leaves) - bot. is a genus of perennial bulbous flowering plants
in theiris family (around 200 species), calescent plants with large, beautiful blossom
spikes (SV, 1999, 250). In the Lithuanian translation the fairy tale has a similar title
- Gladioleés (PG, 146-151), most probably with an aim to preserve the impression
of foreign environment and atmosphere, as well as an occupation characteristic of
Roman Empire (comp. gladiatorius).

<...>jZeme jbesti kardai suzaliavo, iSsprogo pumpurai ir prasiskleidé Ziedai.

Tos géles buvo pavadintos gladiolémis (PG, 151).

However, Lithuanians use the local word kardelis “a little sword” more often




than the foreign word gladiolé (reference gladiolé zr. kardelis exists, for instance,
in the dictionary of modern Lithuanian language (DLKZe), whereas the dictionary
of foreign words gives ntk. (neteiktinas) - “undesired” (TZZ, 2001, 271). Bilingual
dictionaries display a similar picture: gladiola “bot. kardelis, gladiolé (Gladiolus)”
(LLZ, 2003, 213) and kardelis — gladiola (LLV, 1995, 215). According to the Lithuanian
phytonym researcher Griténiené, the names of the flower in many dialects are
connected with swords (in Lithuanian kardas, kalavijas) due to the plant’s long
and narrow leaves. The initial source of such motivation was the Latin language
(Griténiené, 2006, 68). Taking into consideration the fact that flowers grew from
swords stuck into the ground, it would be inaccurate to relate their name with the
word kardas by adding the diminutive element -elis that gives a certain connotation
of warmth.Young readers would have appreciated a more popular Lithuanian word.

The fairy tale Lilija (PZ, 182-187) tells about foreign countries. It is shown both
by the female name Lilija of Latin origin, as well as the name of her beloved Zaks.
This French personal name has originated from the Hebrew Jakobs (Silins, 1990,
340, 173):

Zakam bija jadodas kara uz talu, svesu zemi, bet vina ligavai Lilijai japaliek Francija

(PZ, 183). No sis sirds izauga puke, ko vél tagad sauc par liliju. Ligavu rota un kapu

puke, uzticibas, nevainibas un céluma simbols (PZ, 187).

“In most cases (Astra, Dalija, Lilija, Kamélija, Roze) it is difficult to tell whether the
person’s name has been borrowed from other languages or it has been adopted
from the name of the corresponding flower in Latvian (comp. astra, ddlija, lilija,
kamélija, roze); most likely, in Latvian they are borrowings” (Balodis, 2008, 28). The
Latvian female name Lilija has originated from the Latin /ilium “lilija” (Silin3, 1990,
215), whereas the name Lelija in Lithuanian is considered a Lithuanised form of
the Latin word (Kuzavinis, Savukynas, 1994, 243). Thus, despite the fact that Lelija
in Lithuanian has originated from Latin it is considered a native word; hence a
slight discrepancy in the translation. Consequently the foreignness pervading the
plot dissipates. Nevertheless, the cultural substitution in this particular translation
can be justified since it corresponds to “people’s ideas about symbolic meanings
of flowers ( ... Lilija — innocence, faithfulness)” as found in Anna Sakse’s fairy tales
(Daneberga, 1990, 108).

Another tale from the cycle is connected with the phytonym analysed, even
though it is not related to the source language: in the Lithuanian translation
Udensroze (PZ,176-181) has become Vandens lelija (PG, 173-179). By transformation
of the fairy tale, the translation tells about the daughter Lelija instead of Roze:

Topavasar viss pagasts posas kazam. Un ka nu ne - staltakais un jautrakais puisis

Jukums bija mainijis gredzenus ar skaistako un krietnako meitu Rozi (PZ, 177).

Tg pavasarj visa apylinké taisési j vestuves. Kurgi ne — dailiausias ir linksmiausias

jaunikaitis Jukumas mainé ziedus su graZiausia ir Sauniausia mergele Lelija (PG,

173).




This kind of cultural substitution is motivated by the fact that the plant called
udensroze in Latvian (the basic component of the compound is roze), is more
often referred to as lilija by Lithuanians (vandens lelija). In Latvian, too, especially
in dialects, one can hear the equivalent udenslilija. The dictionary of synonyms of
the Latvian language gives the following synonyms for the word ddensrozes: lépes,
ezerrozes, udenslilijas along with two provincialisms - laiksnes and laiski (Grinberga
et al., 2002, 433). The dictionary of Latvian plant names gives various other names
or their versions, including words that contain the component lilija (Edelmane,
Ozola, 2003, 395-397) (comp. lilija “Perennial bulbous plants in the lily family with
sweet-smelling bell-shaped blossoms... Water lily — Gdensroze” (LLVV 4, 1980, 712)).
In Lithuanian dialects, too, rozé and lelija are used interchangeably, however, in
the literary language the phytonym vandens lelija has been accepted as a norm
(on the parallels of this plant name in Lithuanian and Latvian children’s poetry see
also Maskuliunieng, Kvasyté, 2010). In the end of the tale the author introduces the
word ezerroze as a synonym for udensroze (both related to water) thus accentuating
the place where the plant grows:

Udensroze, ezerroze - ta cilvéki iesauca So puki (PZ, 181).

In the translation the reference to the place where the plant grows with an
added attribute defines the name of the flower more accurately so that it could be
distinguished from other types of lilies:

Tg géle Zmonés pavadino lelija - vandens lelija (PG, 179).

In the fairy tale Vijolite (PZ, 68-73) the depicted girl has been given a name that
has allusions both with the flower vijolite (“a genus of flowering plants in the violet
family Violaceae with violet, more seldom, white or various colour blossoms”), as
well as with an occupation, i. e, the name of the musical instrument vijole (“the
highest-pitched member of the violin family of string instruments with four strings”
(LLVV 8, 1996, 473)):

Vina ieradas agra pavasari — maza, sika meitenite ar zilu vijoli padusé. Kad vina

saka spélet, putni apklusa un klausijas briniskigajas skanas .. (PZ, 69).

In Latvian the anthroponym Vijolite has originated from the word Vijole (Latin
vijolite (a flower), but Vijole from Violeta; Latin vijole (a string instrument), whereas
Violeta from Latin Viola “vijolite” (Silins, 1990, 325; 329)). The translator has used the
local word Kvaputeé for the title of the fairy tale (PG, 69-73), and the first association
that comes into mind in Lithuanian is kvapas “a scent”. The diminutive formed with
the suffix -uté shows that it is a story about something small, young and dear, in this
case, a little girl. It has to be noted, though, that the colour describing the flower
appears in the masculine form, i. e., with the ending -utis; the word kvaputis has
been coined from the same stem (possibly, it is a spelling mistake). Judging from
the photographs in the Latvian and Lithuanian editions, the same flower is meant
despite the appellatives that are not too convincing. The corresponding form of
the Latvian vijolite in Lithuanian is naslaité (Viola), and the species are: smarziga
vijolite and kvapioji naslaité (V. odorata) (LLZ, 2003, 778). The attribute of the species




might be the basis for the name in the Lithuanian translation: the explanation in
the Lithuanian dictionary states that kvaputé really is “kvapioji naslaite” (LKZe). The
same phytonym can be found in the dictionary of Latvian plant names (Edelmane,
Ozola, 2003, 427). 1t becomes clear why the translator has not chosen the phytonym
naslaité. Normally, Lithuanians know a different plant by this name - atraitnite (a
pansy) (LLV, 1995, 296), however, the meaning of the Lithuanian word naslaité is
also an orphan, and there is no association of the kind in the original fairy tale.
Possibly, the choice of the word is related to dialect vocabulary.

In the fairy tale Naktsvijole (PZ,112-121) we come across a familiar plotin Latvian
folklore: there is a bewitched girl who can be saved only by a young man who picks
the flower. In contrast to folk fairy tales where good gets the better of evil, and a
girl is eventually saved from the magic power, Janis in Anna Sakse’s story has too
much sympathy for the tender and fragile flower; as a result Zane who has been
turned into a butterfly orchid must remain in the forest forever. The end of the tale
is polysemantic. It makes the reader think about lack of self-confidence, insufficient
belief in oneself that would lead away from the goal, a dream that can either be
made true or ruined” (Daneberga, 1990, 104). The name of the main character Zane
is not directly linked to the described phytonym; there is transformation of the
story in the source and target texts.

Ap Janiem, kad ziedéja smarzigas naktsvijoles, vinu parnéma divains nemiers

(PZ,114).

Kad tu otra nakti viens pats mani mekléji un biji jau tuvuma, Mezagars parvérta

mani naktsvijolé, lai paglabtu no tavam acim. Tev vajadzeja toreiz puki noplikt,

tad es atkal butu parvértusies Zané (PZ, 120).

The translator has entitled the fairy tale Raganiuké (PG, 110-119) telling a
story about a flower with the same name. In Latvian, naktsvijoles (butterfly orchids
(Platanthera) and two of their species — lesser butterfly orchids (Platanthera bifolia
or Orchis bifolus) and greater butterfly orchids (Platanthera chlorantha)) have more
than 30 different names or their variations, however, only spigana (included in
Latvijas flora by K. ASmanis, published in 1923) (Edelmane, Ozola, 2003, 234-235)
forms associations with the name of a witch. The Latvian dictionary of synonyms
gives the following words as synonyms for the word naktsvijole: baltas dzeguZpukes,
dzeguZzpiesi, kreima pukes and spiganas (Grinberga et al.,, 2002, 229), the latter
being closest to the image of a witch. Comp. spigana “a mythological creature, a
woman gleaming and deluding, seducing people; also, a witch” (LLVV, 7(2), 1991,
115). Zalziedu naktsvijole is also sometimes called zalgana spigana or kalna spigana
(Edelmane, Ozola, 2003, 235). The Lithuanian-Latvian dictionary, on the other hand,
gives the following words for naktsvijole: blandis and vakaruté (LLZ, 2003, 213),
whereas the word raganiuké has not been included. Thus, a link has to be searched
for with the word ragana (witch) since the title of the fairy tale in Lithuanian has
the diminutive form of the respective word with the ending -(i)uké. The Lithuanian-
Latvian dictionary does not give the word blandis, however, this phytonym can be




found in the Directory of Lithuanian Herbs (Vilkonis, 2001, 340). One can conclude
that the translator’s choice is based on associations that do not correspond to the
actual phytonym; the motivation lies in the plot of the fairy tale: raganiuké “a small
witch”.

Difference in phytonym genders. When analysing the translation of the
Latvian text into Lithuanian, one must take into consideration the grammatical
peculiarities of the two related languages; one of them is the difference in noun
genders. Sometimes an unsuccessfully chosen word in the translation destroys
the image coded in the fairy tale, in such a way ruining the story development
system and logics. This has happened to the translation of the fairy tale Kirsis (PZ,
28-31) - Vysnia (PG, 29-31). The main character of the tale is a boy who in the
course of events is turned into a cherry tree. This kind of a change is provoked by
the boy’s naughtiness. The cherry tree named after the boy is connected with the
grammatical system of the language as cherry in Latvian is a masculine noun:

Darznieka délens Kirsis patlaban sédéja vartu staba gala un uzmanija téva

darzu, kad péksni ieraudzija tuvojamies launo Ziemelveéju. .. “Ko darit, ka nosargat

teva darzu?” domaja Kirsis un atruma cita neka nevaréja, ka panemt akmentinu un

iesviest Ziemelim barda (PZ, 29).

In Lithuanian the phytonym vysnia is a feminine noun, therefore it does not suit
foraboy’s name.The translator chooses to tell a story about a girl, yet the perception
of the fairy tale does not benefit from a transformation of the kind since there is a
sound stereotype in thereader’s mind: activities undertaken by the characters of the
story are typical for boys. It is difficult to link the equivalent name of the character
in Lithuanian with the events described in the fairy tale. Probably, it would have
been more rational to use word formation potentiality. An option could have been
the derivation of the diminutive noun in the masculine gender form Vysniukas (the
diminutive suffix -ukas is one of the most productive suffixes for word formation
of this category in Lithuanian) (Macieng, 2002, 74); Vysniukas would correspond
to the Latvian kirsitis. One cannot miss the diversity of diminutive forms used in
the translation. They prove the potential of word formation in Lithuanian: Vysnia -
Vysnelé — Viysnaité. It is interesting to note that the diminutive is not once used in
the original fairy tale, even though the author might have called the tree kirsitis. At
the end of the tale the name of the tree is emphasized pointing to its origin and link
to the title of the fairy tale which is a characteristic feature of all tales in the cycle:

— Kirsi, mans milotais déls! - ta darznieks katru pavasari uzruna koku, un tas ar

pumpuriem piebriedusu zarinu noglauda téva grumbainos vaigus (PZ, 31).

In the translation, the gardener respectively addresses his beloved daughter:
Vysnia, mano mylima dukrele (PG, 31).

Conclusions

After summarising observations about the fairy tale cycle Pasakas par ziediem by
Anna Sakse and its translation into Lithuanian Pasakos apie géles (translator Renata




Zajanckauskaite), it can be concluded that the original text with the anthroponyms
and their phytonyms depicts cultural environments of various countries of the
world. Some of the fairy tales are addressed to children and tell about them, yet
there is a considerable number of stories meant for readers of older age groups.
Therefore there cannot be the same standard of the expressiveness of linguistic
means. There are tales in which anthroponyms are linked with phytonyms directly:
the names can be either actual personal names or personified appellatives, for
instance, Lilija, Vijolite, Kirsis, Jasmins, Pienenite. In other fairy tales the link is
indirect, for instance, Roze and Jukums (“Udensroze”), Zane and Janis (“Naktsvijole”).
The translated texts present the same personal names and/or plant names as the
source texts, for instance, in the fairy tale Gladiolés (Gladiola in the original). Also
cases of cultural substitution can be found, for instance, in the fairy tale Udensroze
the character’s name is not Roze as in the original but Lilija (Vandens lelija in the
translation). Occasionally the names in the translation differ from those in Latvian;
this approach is justified and necessary because of the grammatical gender
distinction in Latvian and Lithuanian which makes a literal translation impossible.
For instance, in the fairy tale Lotoss the translator tells about princess Lota instead
of Lotosas; it has to be noted though that in Latvian, too, it is a masculine noun,
and therefore very unusual for the name of a princess. Another story introduces
the gardener’s daughter Vysnia instead of his son as in the original tale Kirsis. There
are fairy tales translated into Lithuanian not because the names of the plants
correspond in both languages but because of their plot or special associations:
Kvapute (fairy tale Vijolite), Raganiukeé (fairy tale Naktsvijole). In general one may
conclude that the translation demonstrates a creative approach using a language
appreciated by Lithuanian readers, children including.
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